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principally trst.t l in this scction that relate to

coutemporary design.

Massing or blocking

Massing or blocking of one type of plant material is

something of a modern phenomenon. Immediate

impact is achieved through a mass of colour and

texture. Individual form does not exist - only the mass

as a whole. Space only occurs within the design by
cutting stems to different lengths within the mass to

avoid flatness.

Grouping

Grouping is enjoyed both in contemporary and in

classic design where it gives a contemporary edge. It is

exciting and challenging but how can it be successfully
achieved?

Flowers are grouped not scattered. There is often only

one group placement of each variety of flower. The

important criteria is balance. Each time a placement is

made it must be balanced by another placement

although the coloul, form and texture is unlikely to be

identical. In classic design there can be greater

variance in the length of stems.

Bunching

Bunching is taking several or many of the same variety

of flower and placing the stems together in parallel

format to form one unit. The stems can then be placed

freely in position or tied with raffta or similar materials

which blend. The tie should be of secondary interest.

The stqms can be approximately the same height or

step down in height.

conlcmporary doi l f f  n

Bundl lng

Bundl ing is  anothcr  tcrm fbr  thc mass posi t ior r ing of
one variety of flowers in a parallel format. The
difFerence is that the tie is of decorative interest, for
example coloured wire, and an integral part of the
design.

G roundwork/Patchwork/Tuft work/
Garpeting/Paving

This is when the base of a design is covered with very
short stems of plant material of varying forms, colours
and textures. One type of plant material leads into
another which distinguishes itself by virtue of strong
contrast. There can be some variation in height.

Layering or terracing

A way of understanding layering is to think of tiles on
a roof Layering can be:

r The placing of several or many of the same type of
leafon top ofeach other. They can be slightly
angled to give depth and movement.

I Overleaf: A design showing simple grouping. Fosa sp.
' Leonidas', Lilium' Casablanca' (lilies), Dianthus, limes and
Plnus (pine cones) surround three gold candles.
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